THE TRUMPET
BRAY

NEGASS
The New England Gilbert and Sullivan Society
P.O. Box 367, Arlington, MA 02476-0004

ELECTIONS / FANTASY MEETING: SUNDAY, MAY
2 AT 200 PM AT THE PARK AVENUE
CONGREGATIONAL CHURCH, ARLINGTON, MA
Yes, this was originally going to take place June 6, but the
memory of last year's extremely  successful
Election/Fantasy meeting, which was held in mid-May at
the Park Avenue Church, has led the board to switch the
date.

ELECTIONS: This year Members-at-Large Linda
Silverstein, Janice Dallas and Marion Leeds Carroll are
up for re-election or replacement. So are our Vice
President (Tony Parkes), Secretary (Jennifer Morris -
who has already abdicated), and Program Chair (Dave
Leigh). If you think you’d like to try - if you'd like to
know more about these positions - please check out the
contact info on the last page of the Bray, and be in touch!

Note: The three contested M-a-Ls actually hold extra
roles, independent of our M-a-L positions: Linda is our
Company Promoter, Janice is our Membership Chair, and
We are the Bray editor/web-mistress... is anyone eager to
take on part or all of any of these roles? Another option:
Anyone who’d like to try on a position can serve as
Apprentice, doing some of the work and learning what’s
involved.

Vol. XXVIII No. 6
May 2004

~ Our impetuous May and June ~

ELECTIONS/FANTASY MEETING
R Sunday, May 2 at 2:00 PM

=#&> Found: A Bray editor’'s apprentice. T. Skyler

Wrench (that’'s me - tsw) is now learning the Ways of the
Bray at the feet of the Master (that’s mic).

FANTASIES: Last year we started out with an ad-hoc
TRIAL, and went on to have a fabulous time playing
around with gender-bending fantasies. What will it be
this year? Come join us - throw your own fantasies into
the pot, and see what happens! -mlc

HOW TO GET THERE: The Park Avenue
Congregational Church, 50 Paul Revere Road in
Arlington is located at the corner of Park Avenue and
Paul Revere Road, on Park Avenue one block south of
Massachusetts Avenue in Arlington.

Local route: Drive or take the #77 Arlington Heights bus
along Massachusetts Avenue to Park Avenue, at the far
west end of town, and then travel one block south. From
a distance: Take Route 2 to the Park Avenue-Arlington
exit, and drive north along Park Avenue until
Massachusetts Avenue is in sight. Free parking is
available on both Park Avenue and Paul Revere Road.

—#& RECENT MEETINGS/GATHERINGS <+~

MAGICAL LMLO SORCERER, SUNDAY, MARCH 21
The stars were in alignment yesterday for a perfectly
delightful performance of SORCERER, my favorite in the
G&S pantheon. Though unrehearsed, it all came together
magnificently.

The orchestra, led by David Larrick in his attractive
brown tuxedo (purchased expressly for conducting the
Sudbury SORCERER some 10 years ago), with Eric
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Schwartz at the keyboard, provided an exciting, if
sometimes overloud, musical background. Closing the
lid of the piano for Act Il helped the singers be heard.
David tried an innovation this year of replacing the large
string section with piano, and | thought it was an
improvement.

The chorus, comprised of assorted random audience
members, did excellently well in following David’s
musical direction, and Some Of Us really got into our
parts. (Thank you, Skyler Wrench, for being my
enthusiastic partner during "If you will marry me"!)

But the leads were truly magnificent. Juliet
Cunningham was a delightfully vulgar Mrs. Partlet.
When she declared emphatically "We will try again!" after
her failed "probing" of Dr. Daly’s feelings, | was
convinced that with or without the love potion, Dr. Daly’s
bachelor days were numbered. Rebecca Burstein as
Constance was a lovely timid Victorian miss, singing her
airs sweetly, and getting a big laugh from the audience in
Act Il when she led on the Notary. Allegra Martin was a
dignified and later lovesick Lady Sangazure, with a
beautiful deep mezzo voice. To complete the quartet of
ladies, Marion Leeds Carroll sang the role of Aline as
gorgeously and gloriously as ever, and her impersonation
of the role was totally charming.

The men were equally excellent. Tony Parkes owned the
role of the Sorcerer, singing his opening patter song with
perfect control and calmness. Lee Patterson was a
remarkably effective Alexis, highlighting the character’s
unpleasant dictatorial side, and singing his two arias in
clear, ringing tones. As Sir Marmaduke, David Leigh
was grave and mellifluous (I do love his voice!), kicking
up his heels quite in character during "Eat, drink and be
gay." Irv Hodgkin was a magnificent Notary. He has a
fine basso profundo voice, which made us all step back in
awe and admiration when he declared "All is prepared
for sealing and for signing." And Tom Dawkins was
irresistibly appealing as Dr. Daly. His voice has
deepened wonderfully in the past few years (we knew
him when!), his characterization was delightful, and he
did his own flageolet playing to perfection in his Act Il
Solo. Finally, Carl Weggel took the speaking role of
Hercules.

Excellent refreshments were organized by Carol
Mahoney, including a bewitched version of a gay Sally
Lunn. What a perfect afternoon! - NANCY BURSTEIN

[Behind-the-scenes secrets revealed: Replacing the strings
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Tentative M eeting Schedule, 2003-2004

May 2 El ection/Fantasy meeting
(changed

date!)

August 29 Picnic meeting / PIRATES

NEXT BRAY COPY DEADLINE: Aug. 1, 2004

Next Bray Stuffing: Sunday Aug. 15, 2004 at 3:00 PM.
Call Us a (781) 646-9115, or send emal to
marion@leedscarroll.com, for directions to Our easy-to-get-to
Arlington, MA home.

Welcome, Welcome, Welcome We New Members Deborah
Sager and Howard Rosenkranz.

Deborah, of Somerville, MA, says she's a singer as well
as Enthusiastic Audience. Howard, of Lexington (who
happens to be related to a Peer - er - to our Company
Promoter Linda Silverstein), says he's Enthusiastic
Audience, but he also does well at reading Bab Ballads.
We have enjoyed seeing him at meetings - notably at the
September Bab Ballad meeting. Tell Us, Tell Us All
About It! Hearty Greeting Offer We! —mlc

=R R TR

with a piano wasn’t entirely David Larrick’s decision -
orchestra manager Vic Godin and program chair / casting
director Dave Leigh made that choice, in the absence of a
complete string section this year.

David and Dave made other important contributions to the
festivities: David’s orchestral scores (both conductor’s score
and individual parts) and Dave’s piano-vocal scores were great
improvements on the old, unreadable editions. Both David and
Dave are producing these and other editions professionally:
Visit David’s web site at
d.larrick.home.comcast.net/GandS.html, and Dave’s at
www.preetatriangle.com/, for more info - mic]

=#&> UPCOMING MEETINGS <##+~—

PICNIC MEETING We’ll hold
this year’s picnic on Sunday, Aug
29, starting with a sing-through
of PIRATES. Anyone have a
favorite role? - let Current (and
possibly Future) Program Chair
Dave Leigh know: (781) 894-3009
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or preeta3@yahoo.com.

Roles:

Major-General Stanley (comic baritone)
The Pirate King (baritone)

Samuel (tenor or baritone)

Frederic (tenor)

Sergeant of Police (bass-baritone)
Mabel (soprano)

Edith (soprano or mezzo)

Kate (mezzo)

Isabel (speaking role)

Ruth (contralto)

Shall we try to talk Dave Sheldon into offering his home
again, or would anyone else like to volunteer? - let the
Board know! -mlc

=R R R

CHICAGO SINGOUT? The planned Toronto Gilbert
and Sullivan Singout has been cancelled, but there’s talk
of one over Labor Day weekend - in Chicago. More news
as it breaks!

B SR, S

OLD MEMORIES CROWD AROUND ME Some
Reflections on the 1980 Maynard Savoyards Production of
SORCERER David Stieber wrote in response to Bray
notices about the March LMLO SORCERER: On the
subject of "The Sorcerer”, | see that the personnel of our
Maynard 1980 production are again present
in force in the current "Bray". Rollin
Jeglum (the last still-performing cast
member?) on the board of the re-vamped
Savoyards, David Larrick (in those days a
chorusman at Maynard but already MD at
Sudbury) honored at Sudbury, along with
his ex-wife and our then costume mistress
(alas, | don't think | knew of her demise)
Sally Osborn, and now joined by our then
reed section, the Burdines. Plus ¢a change,
as I'm sure someone once observed..... David
also sent scanned copies of old Maynard
programs, and went on to mention Cary
Leahey in connection with that Maynard - and
then Cary wrote in;

I have very fond memories of this production, which was
really quite good from top to bottom... The first thing
that sticks in my mind is the interesting casting of the title
role. Instead of choosing the standard patter lead, the
role of The Sorcerer was played by Larry Littlefield, who
one would have thought should have played Sir
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Marmaduke. And the role of Sir Marmaduke was played
by Ernie Gumm, who would have normally been cast in
the title role.

So in two major cases, our director (Connie Miller-
Clinton) cast against type. And with great results. Larry
was a very scary Sorcerer. He was able to do something
with his eyes right from the beginning, which was quite
chilling. | remember how many of my friends told me
how frightening he was when he entered in Act | in a puff
of smoke. Ernie was a great Sir Marmaduke. | had the
pleasure of doing the “teacup brindisi” (as Dennis
Crowley, our music director, called it) in the finale of Act
I. As Dr. Daly | had a very hard time keeping a straight
face.

I could go on and on with the encomiums. John
Ostrowski was a standout Alexis. (He made what | think
is the hardest tenor part in G&S look easy.) Ronni
Marshack was a fine Lady Sangazure and worked well
from Ernie. Michelle Yundt was a wonderfully fresh and
radiant Aline. Tanya Fleishman was a charming
Constance. And the smaller parts of Mrs. Partlet and the
Notary were luxury casting indeed with Sara Ballard and
Warren Colson. Connie and Dennis were great--1 learned
a lot from them, giving me the opportunity to sing one of
the great songs in the English language “The Air is
Charged...Time Was Love and | Were Well Acquainted.”
I always felt this would be a tremendous recital number.
Oh to hear someone like Thomas
Hampson dig his teeth into that number.

And all my old G&S friends-David
Larrick, Wacky, etc. | remember you
fondly. You make me wish | had never
left Boston!

One final point. At the cast party, we
were shown a series of photos from the
production. Any thoughts that | could
ever go pro rapidly vanished. | saw
about 12 picture of Ernie and me. In
every one, Ernie had a different and
interesting expression—I had only two. |
was born into the Richard Tucker school of acting--one
arm slight emotion, two arms deep emaotion.

-- CARY LEAHEY

= BEEE SAR ST
PINAFORE COSTUMES SOUGHT  Somerville

Community Chorus in Somerville, MA has contacted Us,
seeking costumes for their upcoming production of
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PINAFORE. They may already have’em by now - but it’s
worth asking: Contact Sara Karwacki at
skarwacki@comcast.net.  Visit Our Calendar section
below for more info on the production.

=EE<IRE— REV | EW S —38&><088i—

IOLANTHE AT HRG&SP Spring is here, and with it, the
winter production by the Harvard-Radcliffe Gilbert &
Sullivan Players. Sometimes | sit and wonder why it is
that they put on a winter production in the spring, but
then that is just one of the many mysteries that is Harvard
University. [How about - because they rehearse it all winter?
- mic] The important thing is that they were performing
IOLANTHE, one of my favorite operas, and so | hied me
to the Agassiz Theatre in Radcliffe Yard. And there |
enjoyed a splendid production, which boasted one of the
strongest principal casts | have ever seen in a G&S opera.

The Orchestra, under the direction of Matthew Corriel,
started off the opera with energy and excitement. | wish |
knew which of the three oboists listed in the program was
playing that night, because she quickly stood out as one
of the best players in the Orchestra, as did Shu Satch on
bassoon.

Act One introduced us to a very impressive Chorus of
Fairies. Though there were only four of them, they sang
quite well, and their characterizations were marvelous —
it was like watching a gaggle of gossiping high-school
girls. This worked quite well for the dialogue in the first
scene, and made the later "misunderstanding” all the
more believable.

Celia Maccoby, as lolanthe, not only looked like a "maid
of seventeen", but a very beautiful one, with long, blonde
braids and a gorgeous blue dress. Though her role is
small, she sang and acted it very well.

Johanna Sue Karlin's Fairy Queen seemed like a cross
between Carol Kane's Ghost of Christmas Present and
Miranda Richardson's Elizabeth | -- hilarious throughout,
yet rarely ever going overboard.

Michael Moss and Lisa Lareau
were excellent as the two
lovers. Lareau has a gorgeous
voice, and sang Phyllis' music
in clear, dulcet tones. Moss
struggled a little  with
Strephon's music (he is, after
all, a tenor, while Strephon is a
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bass-baritone), but he spoke his lines with such
passionate earnestness that he brought the house down
on more than one occasion.

The best pairing in the cast had to be Rangarirai Mlambo
and Francis Crick as the two Earls. Crick not only had a
lovely tenor voice, but he acted the stereotypical tenor
perfectly, hamming up Tolloller's lines just enough to
make them all the funnier, but never so much as to draw
attention away from them. Mlambo played Mountararat
as Tolloller's straight man, which brought amusing
undertones into their talk of dueling to the death over
Phyllis.

Daniel Spitzer made a very good and very faceted Lord
Chancellor. We got to see his arrogance and "airy
condescension”, but we also got to see how his feelings
for Phyllis and his frustration about the consequent
conflict of interest are wearing him down. Also, while
Spitzer rushed through some of the longer speeches, his
diction in the Nightmare Song was incredible.

Marcus Wang was a rather active Private Willis, flirting
with every girl to catch his eye, and giving his lines a
touch of the Elvis lilt. He was good-looking enough to
pull this off, too. Unfortunately, while this worked well in
the dialogue, has dancing in his solo just seemed like
clowning around, and grew very annoying — especially
when he started the Macarena.

The cast as a whole sang well together, though the
Chorus of Peers had trouble at times finding their
harmonies. The vocal balance in the small ensembles was
outstanding, especially in "When Darkly Looms the Day",
the "Friendship" Quartet and the Lords' Trio.

Though the program dated the action as "between 1750
and 1882", the cast was in modern dress. The Lord
Chancellor and the Peers wore stylish suits; Phyllis had
dresses that were very neat and clean and respectable,
but were probably donated to the Court of Chancery in
the 1960's; Strephon looked like he could have wandered
in from Harvard Square; the Fairies...well, they're Fairies
— they seemed to have put together ensembles of
whatever they made look good. (Loved the Queen's
hoop skirt!)

The set was less successful. It was very green, and had
a ramp coming down from an elevated entrance
upstage, with silhouetted branches in the back and
long poles capped with hexagons that could light up,
which was all well and good for Act One, but for Act
Two, with the exception of a set of gates that had been
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added upstage right, nothing changed. There was really
no indication we were anywhere different from where we
were before intermission. | realize that they were
probably on a tight budget, but there are simple, cheap,
and effective ways to establish a change of scene.

For the most part, the directors stayed faithful to the
script, an excellent practice when it comes to Gilbert &
Sullivan. There were, though, a couple of curious
alterations to the music. The deletion of "Loudly Let the
Trumpet Bay" was understandable — there were only
five Peers including Lords Tolloller and Mountararat, and
among them, only Crick and Mlambo had strong enough
voices for the number — but | wonder why Strephon and
Phyllis exchanged verses in "None Shall Part Us". And
two more refrains of "Nothing venture, nothing win"
tacked onto the end of the Finale were more of a
distraction than an entertainment.

All in all, I must say this is the best production by the
Harvard-Radcliffe G&S Players I've seen yet, and made
for a very enjoyable evening. -- DAVE LEIGH

=3 CARL ROSA OPERA CO’S MIKADO: The Carl

Rosa Opera Company has put on an excellent production
of the MIKADO as part of a month-
long tour of the US. | attended a
Saturday matinee performance at the
2800 seat Proctor's in Schenectady, NY,
a wonderful old vaudeville house in
pristine condition. As most of you
already know, the production is using
the sets and costumes from Topsy
Turvey. For that reason, | expected the
sets and costumes to be impressive,
and they were. But the performance
was also outstanding, perhaps even
better than the one | saw of MIKADO
produced at the Stratford Shakespeare Festival in NYC
in the late 1980s. In particular, the Chorus numbers,
especially for the women, were very well blocked. To my
mind, the Ko-Ko- Katisha dialogue was the highlight of
the show. And while | don’t usually find the various
updates of the “little list” song very compelling, the
version used in this production with its references to
Yum-Yum and Tony Blair were very funny.

The enthusiasm displayed by all the performers in a
production well into its run was most impressive. The
solo performances ranged from good to excellent. Most
of the performers listed good resumes, particularly with
the Welsh National Opera (which has produced a
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number of fine G&S recording in the last 15 years). The
standout musical performer was Gaynor Keeble as
Katisha. This was the best sung Katisha | have ever
heard, with high notes to burn. Simon Butteriss was a
first class Ko-Ko. The Nanki-Poo (Ivan Sharpe) was also
solid musically and a good straight man for Ko-Ko.
Charlotte Page was an appropriately arch Yum-Yum but
only so-so vocally. Bruce Graham was a fine Pooh-Bah
without overdoing it. The Mikado was sung by the well-
known bass-baritone Anthony Raffell, who was
excellent, although his voice was a little worn after
decades of performing heavy operatic parts. The
supporting parts were all well cast. The chorus sounded
very good and looked great. The orchestral sound was
excellent. (Note from tsw: | thought the Pish-Tush was a
standout, with great facial expressions and an unusually
beautiful voice.)

The Carl Rosa Company includes about a half dozen of
the best known G&S operettas to their standard
repertoire. | hope they do enough business on this tour to
consider coming to the states with another G&S
production in future years. | can only hope that the
upcoming PATIENCE at Glimmerglass this summer
matches this high standard. -- CARY LEAHEY

=R R TR

=& BROUDE BROS’ PINAFORE SCORE 1In 1971, a
century after the premiere of Gilbert & Sullivan’s first
collaboration for the stage, work began on a series of
critical editions for each of the
Gilbert & Sullivan operas.
Many of the top G&S scholars
in the country have become
involved in the project,
including Marc Shepherd,
James Ellis, Steven
Ledbetter, Percy M. Young,
the late Reginald Allen, and
the late Bruce I. Miller. The
first volume in the series,
Trial by Jury, was published
by Broude Bros. in 1994. A
few months ago, Broude Bros.
issued the full score of the
next edition to be completed,
H.M.S. Pinafore.

A AN
NG,
RS

Given the extraordinary popularity of the G&S operas,
and this one in particular, full scores of PINAFORE are
nothing new. The Kalmus edition has been around for
decades, and Dover has put out an edition of its own
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which it sells at a very low figure. So the question
inevitably arises, is the Broude Bros. PINAFORE worth
going out of one’s way to get, especially with the $300
price tag? The answer is an emphatic and unqualified
Yes.

A first glance through this edition shows it to be head and
shoulders above the competition. Broude has published it
in two attractive, hardcover volumes, on high-quality, off-
white paper. Even under bright light, the bleed-through
on the pages (that is, the print on the opposite side of the
page showing through the paper) is minimal.

The first volume is H.M.S. Pinafore, in full
score, with all dialogue and stage
directions. Editor Percy M. Young has put
together one of the best conductor's scores
I have ever seen. Broude Bros. claims that
this series is "intended as a pragmatic
compromise between the scholarly and the
practical”, but in the hands of Young (and
of Steven Ledbetter before him with Trial
by Jury), this "pragmatic compromise" is in
fact an exquisite combination of the best of
both worlds. The music is typeset in Score,
which is probably the single most capable
music publishing program available, and
an amazing job they did of it, too. Of
course, as anyone who's been looking at
recently created scores knows, many
computer-typeset scores really look like
they were programmed into a computer,
with little thought to presentation or layout. David
Russel Hulme's critical edition of RUDDIGORE,
published by Oxford University Press, is an example —
it's easily the best score of RUDDIGORE available, but
for all its remarkable research and editing, the vertical
placement of staves and staff systems on the page is
haphazard, and lyrics, particularly in songs with multiple
verses, sometimes run together. Then, again, Dover's full
scores of the Big Three are less than practical to perform
from, because they tend to cram as much information
onto a page as they can, which means the kind of small
type that makes a conductor squint. Broude, on the other
hand, has avoided all these pitfalls and more, and has
presented a score that is beautifully clear and easy to
read, and as remarkably consistent as one made by the
old-fashioned engraving process.

Remarkably, this is the first computer-typeset score in the
series (TRIAL was engraved); to have achieved such
quality on their first offering is highly praiseworthy. This
is a score that is very easy to perform from — | have —
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and also one which clearly shows the editorial process
involved. It is well-known that Sullivan wrote out his
music in full score, but in a kind of shorthand that his
assistants and copyists knew how to follow. For instance,
if the flutes doubled the first violins for a certain passage,
he would write the violin part, then write an indication
that the flutes were to play the same thing. In numbers
with multiple verses, where the music was the same each
time, Sullivan would write out the first verse, with lyrics
for the first verse (or parts of it), but then only underlay
lyrics for other verses where the notation altered ("When |
was a Lad", for instance). Also, Sullivan tended to write
in great haste, and it has been widely told that he wrote a
good portion of the music while
suffering from kidney stones. So
needless to say there are all sorts of
shortcuts and omissions in the
autograph score. Young has filled all
these in, and has realized the
abbreviations. He has also inserted
emendations to the libretto, as found in
the prompt-book for the 1887 revival.
All this does nothing to hinder the
clarity of the score, however.
Realizations of Sullivan's shorthand,
and handwritten alterations to the
libretto, are included matter-of-factly in
the score; Smaller details where Young
has invoked his editorial judgment
(mostly the supplement of dynamics,
articulations, etc. that Sullivan probably
intended but didn't actually write out)
are bracketed in some way or another, to show that they
are supposition, or are given a brief footnote. This is
enough to show the presence of the editorial hand, but
not enough to distract or confuse the practical user. This
makes the score an invaluable reference for scholars and
musicologists, and an ideal edition for use by performing
groups, conductors, and Gilbert & Sullivan users.

As can be imagined with a project of this magnitude, a
few minor errata have found their way past the
proofreading department. But these are very few and
very far between; the only ones worth mentioning here
are a couple of curious editorial inconsistencies. In the
Act One Finale, Sullivan had intended for Dick Deadeye
to sing in the ensembles “This very night” and “For a
British tar is a soaring soul.” Modern editions usually
give Dick’s voice line to the Boatswain, and the
Boatswain’s line to the Carpenter’s Mate, but, as this “is
not supported by [Sullivan’s autograph] or early vocal
scores,” Young has restored the original assignations. In
the stage directions, Young has inserted the direction
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“Exit Dick” after the “Oh joy, oh rapture unforeseen”
ensemble, in keeping with later versions of the libretto —
Dick does, after all, re-appear in the hatchway to deliver
his lines “Forbear, nor carry out the scheme you’'ve
planned”, etc. But what that means is that Young has set
up Dick to be offstage for the ensembles “This very
night”, in which he is supposed to sing!

Then, again, there is the subject of clefs. The Editorial
Policies for the edition, set down at the beginning of each
opera in the series, states “[flor vocal parts ... the bass
[clef] is used for baritones and basses”. This is certainly
true in Trial by Jury, but the only baritone in the score of
H.M.S. Pinafore who gets the bass clef is the Boatswain;
Sir Joseph and the Captain are given the transposed treble
clef.

But even these are trifles — the first can be cleared up in
rehearsal, and the second simply affects the look of the
score. These can easily be fixed in later states of the
edition.

Appendices to this volume contain the recitative that
originally preceded the finale (this became the dialogue
from Sir Joseph's "Here, take her sir" to the end of the
scene), and the remnants of a lost duet for the Captain
and Josephine. These remnants are a partial set of band
parts (flutes, clarinets, horns, and strings except for 2nd
violin) discovered in 1998 by Bruce I. Miller and Helga
Perry. These remnants are collected into conductor's-
score format, with the staves of the missing
parts present but left blank. (Miller & Perry
wrote a reconstruction of the song which filled
in the missing lines; this is published
separately by Broude.)

Also included in the score are three different
endings to the finale: the original (and, to my
ears, the proper) ending, as Sullivan wrote it;
the "traditional" ending (the one that shows up
in nearly all 20th Century scores and
recordings); and an ending which Sullivan
inserted for some performances of the 1887
revival, which incorporates a refrain of
Thomas Arne's "Rule Britannia".

The second volume gives the scholarly side of the project
full reign: Critical Commentary. The 28-page Introduction
traces the history of H.M.S. Pinafore, from its conception,
through its premiere and first two revivals, and into the
20" Century. Young’s narrative here is thoroughly
researched, with numerous quotations and footnotes, yet
it is also a fascinating and informative read. This is
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followed by the complete libretto, with two sets of
annotations: the first points out variations from the
presented text that were found in the sources used; the
second explains words and terms that might be
unfamiliar to modern readers (e.g. “formast jacks”), or
whose meanings have altered as the years rolled over
their heads (e.g. “attorney’s firm”).

From here we get to the “meat” of the volume: the
Critical Apparatus. Here we’re presented with a detailed
description of the various sources for this edition, and
then a list of every significant emendation and variant
reading of the music found in these sources. As the
Publisher’s Preface states, the purpose of this is “to make
users aware of editorial processes and to provide them
with the data necessary to trace the history of the work, to
follow the editor’s reasoning — and, perhaps, to engage
in second-guessing.” The list is huge, and deals
predominantly with variations from Sullivan’s autograph
score (which Sullivan wrote out at great speed, with
many mistakes, omissions, and alterations as the opera
came together); however, the layout is very easy to
follow: it proceeds in order from the start of the overture
to the end of the finale, and every entry is includes the
musical number, measure number, affected
instrument/voice part(s), and the source in question. This
makes for an easy and thorough reference, and also gives
an idea of the care and attention to detail Young had to
exercise to put this edition together.

This volume also sports four
appendices. The first contains Bab
Ballads which share themes in
common with PINAFORE, and may
have inspired its genesis: “General
John,” about a major-general and a
private who come to believe they
were switched at birth, and decide to
trade identities; “Joe Golightly,”
featuring a sailor in love with the
First Lord’s daughter, and a captain
who swears “damme;” “Captain
Reece,” who is beloved by all his
crew, and has a bevy of female
relatives; “The Mystic Salvagee,”
with enough nautical terms to make a
Iandlubber dizzy; and “The Bumboat Woman’s Story”
about a bumboat woman in love with a gunboat
commander, and a crew that never swears a big big D—
(this would serve as the basis for Pineapple Poll, Sir
Charles Mackerras’ ballet made from G&S melodies).
The second appendix (and easily my favorite) is all the
dialogue for Cousin Hebe that was cut from the libretto
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around the time Jessie Bond took over the role (though, as
the Introduction tells us, it is unclear whether the removal
of the dialogue was at the insistence of Bond or the
Triumvirate). This dialogue offers an interesting
perspective on the character: it gives us a Hebe who is
actively pursuing Sir Joseph from the start, and going so
far as to sabotage his chances with Josephine. When she
tells the Captain, “I endorsed all of Sir Joseph’s remarks,
and added some of my own, but, so far, uneffectually,” |
can’t help feeling her endorsements and remarks were in
a similar vain as Robin’s endorsements of Richard in
RUDDIGORE. The third appendix is a catalogue of the
earliest PINAFORE recordings, up to and including the
1930 D’Oyly Carte recording with Sir Henry Lytton,
including casts, matrix numbers, etc.; the fourth is an
essay on the Royal Navy in H.M.S. Pinafore, and for all of
you who might have wondered what the ship might
have looked like, or what some of those nautical
terms the sailors bandy about actually mean, there is
a simple schematic of a Victory-class warship such as
H.M.S. Pinafore might have been.

Broude's full score of PINAFORE sells for $300.00.
The vocal score, | am told, is currently in the
proofreading stage and should be available by the
end of the year; the band parts will be available in
2005. (Note about the band parts: Sullivan wrote his
scores with clarinets and cornets in B-Flat and A, and
his horns in a wide variety of keys. The full scores, in
keeping with their critical bent, offer these parts as
Sullivan wrote them; the band parts, however, offer
optional transpositions: the horns in F, and the clarinets
and cornets in B-Flat throughout.) Broude's Trial by Jury,
edited to similarly outstanding quality by Steven
Ledbetter, is available in full score, vocal score, and band
parts. (It's worth noting here that the vocal score for
TRIAL is the best vocal score I've ever seen, and is a
must-have for any G&S lover.) Let's give three cheers,
and three cheers more, for the Broude edition of the
PINAFORE — it deserves preference at the podium, and
an place of honor on the bookshelf.

Young, Percy M., ed. Gilbert & Sullivan The Operas 3: H.M.S.
Pinafore Broude Brothers, Williamstown & New York, 2003
321 pages (Part A: Music); 201 pages (Part B: Commentary),
$300.00 - DAVE LEIGH

[Thanks, Dave, for a comprehensive answer to our questions
concerning this long-awaited edition! - mic]

=R G TR

FOREIGN-LANGUAGE G&S CDs - Alan Combs
recently asked about sources of CDs and other recordings
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of G&S productions sung in various foreign languages.
Bray apprentice T. Skyler Wrench writes: | have a CD of
the German Die Piraten (1968 live radio broadcast). It's
on Gala: GL 100.566.

=R R TR

MORE REVIEWS? MITG&SP just presented the world
premiere of a new version of THESPIS, composed by
Colin Johnson (except for the two surviving Sullivan
pieces, “Climbing over Rocky Mountain” and *“Little
Maid of Arcadee.”) We look forward to receiving reviews
of this important work. [tsw notes that he saw it and liked it
very much!]

=3#&> \Where are the reviews We’ve been promised for

the Sudbury Savoyards’ PIRATES (starring NEGASS VP
Tony Parkes as the excellent Major
General)? We've received odd
comments from potential reviewers,
suggesting that they felt this was a less-
than-perfect production.

Although We do not write reviews, We
must say that We saw it, and very
much enjoyed the beautiful, Pre-
Raphaelite-style sets and costumes of
sisters Andrea and Donna Roessler,
the fine orchestra, and some
surprisingly good minor leads - eg, the
Samuel, Ed Fell, who, as first soloist in
the show, started things off strongly.
We especially enjoyed the very human interactions of the
actors, which We prefer to the Face-Forward-and-Sing
style - although there Our reviewers stuck: They objected
to certain directorial choices which did not seem to trust
Gilbert’s decisions or hold true to his intentions. We can
understand the problem. The director wished to make
the motivations of her characters very clear, and some of
her goals - for instance, her wish to clearly present the
growth of love between Frederic and Mabel - were
conceptually very lovely, although not necessarily
obvious to Our reviewers. But some - eg, Mabel’s sisters’
interactions with the Police - were quite shockingly Not
Gilbert... But enough! - at this rate, We are in danger of
writing a review! - mic

= GRS R

D’OYLY CARTE CHORAL MASTERCLASS D’Oyly
Carte is collaborating with The Creative Masterclass
Company to present “choral only, non-residential
Masterclasses” to take place in London. The first one,
planned for May 12-14, will be TRIAL, led by DC music
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director John Owen Edwards, with DC principals,
including Vakerie Masterson, joining as leads or
audience members.

Contact Producer Simon Warwick at 0207 907 7005 or DC
General Manager lan Martin at 0207 793 7100 for more
info

=peestt— CALENDAR —#8&><sst—

3 Carl Rosa Opera has announced two tours to the
United States this year: MIKADO, Feb - March 04,
repeated in rep with PINAFORE, Sept - Nov 04.
However, their only stop in the Northeastern US will be
MIKADO at the Merrill Auditorium in Portland, Maine
on Thursday, March 4 at 7:30 pm. Other stops will be in
New Jersey, upstate New York, Ontario, western
Pennsylvania, Michigan and northern Ohio. For more
info visit their web site: www.carlrosaopera.co.uk/

@3 The Community School for the Arts at the
University of Connecticut in Storrs is holding auditions
now for their summer
production, PATIENCE.
Two evening performances
and a matinee will be
presented on the Von der
Mehden stage August 13
and 14. Make an audition
appointment by calling the
CSA office at 860-486-1073.
Visit

www.continuingstudies.uconn.edu/csa/gilbert.html
more info.

for
(Note: this is a college course, for which
tuition is required.)

#FP  The Gilbert & Sullivan Society of New York
plans meetings this year on May 14 and June 19 at CAMI
Hall, 165 W. 57 St.,, NY. Doors open at 7:30; the meeting
starts at 7:45, and the Inner Brotherhood go out for coffee
afterwards. Visit http://g-and-s.org/ for more details.

P The Yale G&S Society plans PIRATES in late April.
Visit http://www.yale.edu/gs/ for more info.

F I Longwood Opera will be holding auditions for
Boston based singers only on April 24th and 25th, 1pm -
5pm for their 2004 season. The ever-popular Gilbert and
Sullivan Night [which We coordinate] will take place this
year on July 27 — and anyone accepted for the Longwood
roster is welcome to take part in that or any other
summer concert. For more info call 781-455-0960, or visit
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http://home.earthlink.net/~brumit/index.html

#3% THEATER FOR A NEW AUDIENCE plans
Gilbert’s Engaged at the Lucille Lorlel Theater on
Christopher Street in NYC April 20-May 16. This is a
professional production which has already won fine
notices in preview, and even a mention in the Times
Literary Supplement - call (212) 229-2819 ext 0 or visit
www.tfana.org for more info.

3 Theater Ten Ten, a professional group in NYC,
plans IOLANTHE with an all-Equity cast on April 30 and
May 1-3, 7-10, 14-17, 21-24 & 27-30. Call for reservations:
212-288-3246, Ext. 3, or visit their web site at
http://www.members.aol.com/theatr1010/ for more
info.

April 23, 1881, Patience opens
May 13, 1842, Arthur Sullivan is born
May 25, 1878, H.M.S. Pinafore opens

May 27, 1883, Sullivan is knighted

May 29, 1911, W.S. Gilbert dies

June 30, 1907, Gilbert is knighted

#FP The Middletown-based Connecticut G&S Society
will hold open auditions for MIKADO on June 6 and 8
from 6 to 8pm at Congregation Adath Israel, 48 Old
Church Street, Middletown. They may double-cast lead
roles. The production, with orchestra conducted by Dr.
John Dreslin, will take place at Middletown High School
on Nov. 13 and 14 at 2pm and Nov. 12 and 13 at 8pm.
Bob Cumming will direct. Within CT info may be had
by calling 1-800-866-1606. From out of state call 1-860-
873-2832.

@3 Glimmerglass Opera of Cooperstown, NY presents
PATIENCE, in repertory with other works, between July
2 and August 24, 2002. Visit www.glimmerglass.org/ or
phone (607) 547-2255 for more info.

3 The Somerville Community Chorus, under the
direction of David Giessow, will present a semi-staged
concert version of PINAFORE Saturday, May 22, 2004 at
7:00 p.m. at North Prospect Church, Porter Square (next
to the Porter Exchange Building). Suggested donations -
$8.00, $4.00 seniors and student, children under 12 free.
For more information go to www.somervillechorus.com
or call 617-741-4053.

@3 Ohio Light Opera opens MIKADO in June and
PATIENCE in July. We know it’s not, but mavens might
like to check out DeKoven's Robin Hood (the first major
American operetta), opening in late June. These are all in
repertoire with non-G&S operettas - quite a busy season!



Vol. XXVIII No 6

Visit www.wooster.edu/ohiolightopera/ for more info.

#FP  The Gilbert & Sullivan Society of Hancock
County (ME) plans a revival of their mid-winter
MIKADO. We believe the dates are the evenings of July
15-18, but the dates are not yet posted on their web site at
http://ellsworthme.org/gsshc/. Try visiting their site in
June, phoning their box office at 207 667 9500, or emailing
smithnd@earthlink.net for more info.

@3 The 11th International Gilbert and Sullivan
Festival will take place in Buxton, Derbyshire, England,
July 31 - August 22, 2004. For more info, visit www.gs-
festival.co.uk, email andrewc@gs-festival.co.uk, or phone
(0) 1422 323252.

SavoyNet will be bringing PIRATES to the Festival, with
a cast including NEGASSers Sam Silvers (Major
General), Mitch Gillette (Frederic), and Rebecca
Consentino Hains (Mabel).

What’s SavoyNet? It's an unmoderated electronic
mailing list dedicated to discussion of G&S. Email list
moderator Marc Shepherd at oakapple@cris.com for more
info, or visit their web site at
http://www.cris.com/~oakapple/savoynet/

@3 SON OF SINGOUT, Toronto’s planned summer
2004 gala, is cancelled! However, there may be a Labor-
Day Weekend sing-out in Chicago - more news as it
breaks.

@3 THESPIS & TRIAL IN IL: MITG&SP/NEGASS
member Ezra Pesach is spreading the word about the
Savoy-aires of Evanston, lllinois, www.savoyaires.org/,
who are planning a double bill of THESPIS & TRIAL in
October 2004.
D)) ) i)) )y ) i)) ) ) i) ))i)) ) )

We'd like to remind folks: To subscribe to SavoyNet, the
G&S mailing list, send the message “Subscribe SavoyNet
(your full name)” to the address listserv@bridgewater.edu -

and you'll be sent all the information you need.
DY) ) ) ) ) ) ) ) ) ) ) ) ) ) ) ) ) ) ))) )
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