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Sunday, May 30, 1999
HUNTINGTON’S MIKADO

SUNDAY, MAY 30 AT 2:00 PM: HUNTINGTON'S
MIKADO. Last year many of us enjoyed Huntington's
very lovely and lively production of IOLANTHE, so of
course we're ready to go back for more! Last year, we
sat in individual seats throughout the hall. This year,
NEGASS has reserved a small block of tickets in the
mezzanine section, at $47 apiece. If you would prefer to
sit in solitary majesty, you can upgrade one of those
tickets to orchestra seating by telling Program Chair
Rebecca Consentino, who's handling those pesky little
details. In fact, phone her right away - or e-mail her if
you'd prefer [(617) 731-3998 or rac@bu.edu] - to get your
name on the list of reserved seats!

When vyou get there, look for President Dick
Freedman, who'll be standing near the ticket booth to
handle NEGASS tickets. Bring him your payment
(either the $47 standard, preferably in the form of a
check made out to NEGASS, or whatever larger amount
you've arranged with Rebecca). Dick intends to wear a
NEGASS T-shirt; if you have one, wear it, too, and we’'ll
recruit more to the Inner Brotherhood!

HOW TO GET THERE: The Huntington Theatre
Company performs at the Boston University
Theatre, 264 Huntington Avenue, Boston, MA. Their
Web site suggests: Please remember to arrive early for
performances, as the Huntington shares local parking
lots with other cultural institutions who often hold
events at the same time as our performances. Here
are several suggestions for parking in the Huntington's
neighborhood:

* Uptown Garage: corner of Gainsborough St. and St.
Botolph St.

* The Colonnade Hotel: 120 Huntington Ave.

* Westland Garage: 35 Westland Ave. (above Bread
and Circus)

* Prudential Center Parking Garage: Prudential
Center

Or - you can take the Green Line to the Symphony T
stop!

Mass. Avo. i)

> G’ unlingljﬂn Theatre Co. >
2
A

- Discount Parking
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APRIL MEETING: YEOMEN AT MIT. The appea of
historical drama or literature cannot easily be overestimated, for
historical themes invariably provide that reassuring sense of
connection and continuity which allows us to face the present --
and future -- with renewed tranquility and confidence. As T.S.
Eliot has pointed out, “A people without history is not redeemed
from time, for history is a pattern of timeless moments.” To the
extent that we are able to live the drama and pageantry of the
Tower Warders, then, we are living one of those timeless
moments; we are “redeemed from time.”

The fact that such thoughts came to the mind of at least one
member of the audience means, | think, that MITG&SP's
production of YEOMEN was a very good one. The singing was,
for all intents and purposes, uniformly excellent, and the blocking
was indeed pageantry.

The show didn’'t start all that well, however. Suffering from
desertions and last-minute replacements, the orchestra was
clearly, during the overture, a spent and demoralized force. One
sensed a sort of inaudible collective groan from the audience at
that point. Phoebe's spinning song (the first number) too had
problems, due primarily to a noisy and somewhat troublesome
spinning wheel. After that, though, it was smooth sailing with, as
it seemed, the very high quality of singing actualy inspiring the
orchestra to shape up and to turn in, as it happened, a quite
creditable performance.

Mention should also be made of the very high quality of the
costuming. The Warders' costumes from the salon of Janice and
Ron Dallas were impeccable [these were the uniforms built for
Sudbury’'s production a couple of years ago - mic], and Jack
Point's and Elsie Maynard's clothing and accouterments from
Chez Seiler [that is - they were in part created by Jack
Point/Larry Seiler’ swifel] were almost uncannily appropriate.

All in al, this was much more than one could reasonably have
expected. | only hope in this regard that the rest of the audience
who saw this show had as enjoyable atime as moi méme.

-- LUCIUS JUNIUSBRUTUS
[More on this production can be found in the Reviews section,
later in this Bray. We do want to add that a large contingent of
NEGASSers and MITG&SP company members - including many
who possessed characteristics of both conditions - overwhelmed
the staff of Mary Chung's restaurant, where we enjoyed a
friendly and tasty Chinese dinner after the show! - mic]
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JUNE MEETING: A MAN WHO CAN RULE A
THEATRICAL TEAM! NEGASS s seeking candidates for the
five Board positions which will become open at our election
meeting in June. Up for replacement this year: President Dick
Freedman, Treasurer Philip Burstein, Program Chair Rebecca
Consentino, and Members-at-Large Patricia Brewer and

April-May, 1999

Tentative M eeting Schedule, 1998-99:
Election meeting/Fantasy Day!

6/27

8/? Picnic/sing-through, place TBA

~NEXT BRAY COPY DEADLINE: May 30~

Next Bray Stuffing: June 13 at 3:00 PM. It may feature a
sing-through of TRIAL, if anyone's interested! Call Us at (617)
253-5810 during the day, at (781) 646-9115 evenings and
weekends, or email micar@mit.edu at any time, for directions to
Our snug and easy-to-get-to home. -- mic

@ @ @ @D @@ @@ @@

Welcome, Welcome, Welcome We New Member Alex Gundy,
“a 16-year-old major G& S enthusiast”, whose mother, Jennifer
Morris Gundy, writes further: “I'm also looking for a voice
teacher for him who would support his interest. If you can
recommend anyone in particular we'd appreciate it.” [Please see
the article on Voice Teachers, below, for a few thoughtsl]
Hearty Greetings Offer Wel

Sheldon Hochman.

Musical Chairs. Patricia, having completed her degree program
in nursing, is eager to donate her now-abundant free time to
NEGASS - so, she's running for President... which leaves a
Member-at-Large position open. Luckily, Dick, who will no
longer be President if Patricia is elected to that spot, is eager to
switch seats with her, and is therefore standing for her M-A-L
post. Phil has offered to continue his regime as Treasurer -
which, to those of us who remember Phil Young in that role,
seems quite appropriate. (Aren’t all treasurers named Phil?) Shel
is aso quite willing to continue as Member-at-Large, if he is not
unseated by an enthusiastic contender for his post. But Rebecca,
having spent a year providing great ideas and energy in her
position, is ready to retire in order to spend her time finishing her
Master's Thesis - unless she can find a Co-Chair willing to do a
lot of the space-and-artist-scheduling work.

This means that, of the positions up for re-election or
replacement this year - President, Treasurer, Program Chair
and two Member-at-Large seats - the only one for which the
Board does not have a ready-made candidate to offer to the
membership is that of Program Chair or Co-Program Chair.
Of course, candidates for any or all of these posts are welcome if
they arise from the General Membership. But a candidate for
Program Chair isvery eagerly sought.

Please feel free to contact any of the current Board members to
discuss the tasks involved in any of these posts. You will learn
that the work is light - and, | may add - if not remunerative, at
least it's satisfying! The Program Chair position can be one of
the most satisfying positions, if the person holding the title thinks
of it, as Patricia once told Us she did during her long and very
satisfying reign - as a chance to throw a party once a month or so
for a lot of friends who like the same sorts of things you like,
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using NEGASS's funds. (And someone who is willing to sit
down in July or August with the rest of the Board to rough out
the year’s schedule ahead of time, so that most of the schedule
can be published in the Bray from the very beginning of next
year, would be the answer to this weary newdletter editor’s
prayers!)

Please look at the Masthead on the last page of this issue, choose
a Board member to call or email, and ask about how you can
join the Board!

And plan to attend the June Election Meeting, where, after a
brief bit of business, we'll enjoy a Fantasy Day: Come sing
anything you want from G&S! Patter baritones trapped in the
bodies of mezzos -- sopranos who long to be contraltos - or
people who didn't get to sing their favorite role in a LMLO
performance this year, or who only want to sing one single song
from one particular opera - come make your fantasy happen! |If
you prefer to get together with friends to prepare a duet or trio,
that's fine. If you'd rather prepare a dialog scene - why not?!
Come surprise usl (Moreinfo next month!) -- mic
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REFLECTED GLORY - BRUCE MILLER AND HELGA
PERRY FIND THE MISSING SONG FROM PINAFORE!
The news started trickling in months ago.  NEGASSer
conductor/director/Broude Bros. editor Bruce Miller sent Us
repeated messages. He was planning an important announcement,
to be made on April 15in NYC... but “Thisis not for publication
yet!”  So We dutifully forgot what he had said, to avoid the
temptation to print the hint - and consequently were scooped in
the public press when the announcement was finally made.

Is there anyone who hasn’t heard yet about the rediscovery of
Reflect, my child, the song for Captain Corcoran cut from Act |
of PINAFORE? The news has run in The Boston Globe, The
Boston Herald, and many other major newspapers. It's been
touted on National Public Radio - people who aren’t even
Savoyards at heart are fascinated by this discovery.

Here's the message sent to SavoyNet by Helga Perry, Bruce's
British colleague, on the day of the announcement:

This afternoon Bruce |. Miller isreading a paper on behalf of us
both at the 10th annua interdisciplinary conference of the
Society for Textual Scholarship, C.U.N.Y Graduate Center,
New York, announcing our discovery of most of the missing
orchestral parts for a "lost" musica number in H.M.S
PINAFORE.

This is the ballad which was to have been sung by Captain
Corcoran to Josephine in the scene immediately following her
entrance song, "Sorry her lot." (Josephine joined him in duet for
the refrain.) The words begin, "Reflect, my child" and can be
found in a version transcribed by lan Bradley in al editions of
his Annotated Gilbert and Sullivan (careful readers will observe
that our edition differsin certain respects from Bradley's):

April-May, 1999

BALLAD. CAPTAIN.
Reflect, my child, he may be brave
Asany in the Royal Navy
And daily foil awatery grave,
The locker of poor Davy.
But ah! what gallant act
Could counteract
The fearful social ban
That falls on man
Who with his knife's sharp blade devours his gravy.

ENSEMBLE.
Intruth | fear
The sneer
That would disgrace
Each face
When he with blade of knife devoured his gravy.

CAPTAIN.

He may a second Shakespeare be,

Endowed with faculty creative,

But what avail such gifts, if he
Confounds accusative with dative.

In what far nook of earth
Would moral worth,
Or strength of lung or limb,
Atone for him
Whose verbs don't tally with the nominative.

ENSEMBLE.
Oh, | can tell
Too well
How people frown
Him down
Whose verbs don't tally with the nominative.

The ballad appears to have been cut prior to opening night, but
had been set to music and scored before its excision. Gilbert
mentions in his diary entry for May 1st 1878 that he "wrote
'Reflect my child' for Barrington" and took the words to Sullivan
the same evening. It appears to be the only musical number from
this opera that Gilbert mentioned by name in his diaries during
the time that he was working on the opera.

The music was found last summer in old manuscript orchestra
parts of PINAFORE which were copied for the D’Oyly Carte
Opera Company, and which have been made available for study
by us.

The story is that Bruce asked me to look at these old manuscript
band parts to help resolve editorial problems for the critical
edition now in progress. | told Bruce on the phone that some of
the parts contained the very first PINAFORE Act Il Finale, and
were obviously 19th century in origin. He asked me to check
them to see if there was any evidence of the splitting and
renumbering of "Over the bright blue sea" to take into account
the removal of the original #6 "Reflect, my child" ["Over the
bright blue sea" became the new #6 and "Sir Joseph's barge is
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seen” became #7]. | said | had aviola part of music which did not
match that of "Over the bright blue sea" ! We both got very
excited, and Bruce asked if there were any other books
containing this music. | called back 15 minutes later with the
following list: parts for flutes and clarinets that contained some
brief vocal cues, aso (French) horns, violas, two cello/bass
books, and a trombone book that had "tacet" written for the old #
6.

The first violin part was all that had hitherto been known to have
survived: David Mackie found and transcribed it at the D'Oyly
Carte office in 1976, and David Russell Hulme reproduced a
transcription of this same violin | music in his Ph.D. dissertation
for the University of Wales Aberystwyth in 1986 (British
Library: Thesis reference DX 171353). Percy M. Young, the
editor of the PINAFORE critical edition, also kindly made
available to us his own transcription. The origina violin book has
unfortunately vanished. We didn't find that, nor did we find a 2nd
violin part, so we used the material from Mackie, Young and
Hulme to fill in the 1st violin, and reconstructed a conjectural
violin 2 part based on what we had in the other string parts. As
musicians will know, reconstructing a 2nd violin part in this type
of orchestration is a relatively straightforward and not difficult
task.

We didn't have the vocal lines either - there is no full score extant
for this number, though one can see where it used to be in
Sullivan’s autograph score. It never got into any vocal scores. So
we had to do a lot of detective work over the past nine months.
We had some clues from cues in the flute & clarinet parts
(clarinet has 4 notes with the words underneath, so we knew it
was the right song), and the refrain was pretty obvious to work
out from the woodwind parts too. We didn't have so much to go
on for the verse - a couple of cadences and some unison string
measures were the easy sections, and we've come up with several
possibilities for filling in the gaps.

To those of you who have kept track of scholarship in this field,
the task of our reconstruction was similar to that faced by those
attempting a similar process for the Duke's song in PATIENCE,
"Though men of rank may useless seem." In our situation there
appeared to be more melodic help in the orchestration, so that for
alarge percentage of the ballad we can be confident of Sullivan's
melodic line. For much of the verse, however, the
accompaniment provides less assistance. As there really is no
formula for reconstructing a Sullivan melody in the relatively free
form he left to us, our reconstruction is simply a means by which
the number can be performed. We have assessed and evaluated
many alternate approaches. We assume that others will be playing
around with the existing jigsaw puzzle for years.

Our edition, which includes a comprehensive article, full score,
piano-vocal reduction, band parts, and critical apparatuses for
both the words and the music, has been copyrighted and will be
published in two Broude Brothers publications: as part of the
appendix for the critical edition of PINAFORE, and in a separate
performance edition so that people who already possess a set of
orchestral parts can include this number in their productions.

April-May, 1999
(The critical edition of PINAFORE will be issued with complete
performance materials as well.)

Thefirst live public performance with full orchestrawill be given
a the International Gilbert & Sullivan Festival in Buxton,
England, on July 29th, and the soloists will be former D'Oyly
Carte Opera Company stars Michael Rayner as Captain
Corcoran and Jean Hindmarsh as Josephine. This will be
included in our lecture, Gilbert & Sullivan Rarities: Music From
The Cutting Room Floor at 3 p.m. in the Paxton Theatre.

We are grateful to the following members of SavoyNet who have
assisted us with aspects of our research: Ralph MacPhail, Jr.,
Eric Schwartz, Thomas Z. Shepard, Marc Shepherd, and
Michael Walters.

-- BRUCE|. MILLER, HELGA J. PERRY - 15 April 1999

An article in the Boston Herald further reveals that a recording
of this “conjectural reconstruction” has been made at the
College of the Holy Cross in Worcester, MA, where Bruce is on
the Music faculty, by HC graduates Nicole Bard and Jonathan
Mack. We hope this recording will be made available for
general distribution! And We wonder if NEGASSers would be
interested in attending a meeting next fall (if such a meeting
could be arranged) at which Bruce could discuss his findings --
could this be possible? -mic
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MISSING MAGAZINES: Andrew Cumine writes: | am trying
to make up a complete set of The Savoyard, which was the G&S
magazine published for about 20 years from 1962. [In a later
message he explained: 'The Savoyard’ was the official organ of
the D’'Oyly Carte Opera Trust...] Many of them | collected
during the 1970s when | subscribed. The rest | have found by
writing to some of the UK dealers who specialize in theatrical
memorabilia. | wonder whether | might ask whether you know of
a source of supply of the missing few Savoyards? They are 1/63,
9/63, 9/64 and 1/65.

If you know anyone who has any or al of these copies, and who
would be prepared to part with them, | am prepared to pay a
reasonable price for them, along with the cost of postage.

| can be contacted by writing to the following:
Private Bax X01, Southdale 2135, South Africa, or
c/o 17 Charterhouse Street, London ECIN 6RA, UK, or
by fax in Johannesburg (+27 11) 374 7062 or
e-mail: acumine@debeers.co.za
Thank you - ANDREW CUMINE
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VOICE TEACHERS - A LITTLE LIST. Jennifer Gundy’s
query above isavalid one. G&S doesn't demand M etropolitan
Opera-quality voices, but the music does sound best if the
singers have a hit of training. And teachers who seek to prepare
their students for a life of Broadway-style or Rock singing will
not give them the technique they need for G&S, which is
basicaly operatic in stylee. So We've sought out contact
information for a few teachers who might be of use to Our local
readers. We hope others will send in the names of their own
favorites next month!

Eileen St. David, a NEGASSer who is a stage director aswell as
a voice teacher, tells Us: “Since 1979 my students have appeared
39 times in roles and 100 times in choruses (in Public!) of G&S
shows. This includes at The Lamplighters, SFO, and in the
Boston area.”

Eileen'saddress. St. David Studio
324 Chestnut Hill Ave. #2
Brighton, MA 02135-6022
EileenStD@aol.com or stdavid@bu.edu

Rebecca Consentino, who has done such a lovely job with Rose
Maybud at MITG&SP and Casilda at SLOC, recommends her
own teacher, commenting: “I study with her, as do other several
other G& S people such as David Jedlinsky.”

Her name & address; L ouise Cash

617-735-9934

cash@emmanuel.edu

Certified McClosky Voice Technician
Officesin Ashland, MA and at Emmanuel Collegein Boston

And - well - We teach voice Ourself - and you know where you
canfind Usl --mic

2):):):0:):):)0):))0:):))0):))0:)
We'd like to remind folks: To subscribe to
SavoyNet, the G&S mailing list, send the
message Subscribe SavoyNet (your full name) b
to the address listserv@bridgewater.edu - and ;”']
you'll be sent all the information you need. ﬁ h\j
2):):)ro:)))or)))on))): v S

Sudbury is planning Gilbert’s play, Foggerty's Fairy - see the
calendar for info! The director, Michael J.J. Cashman, writes
of the show: For the Gilbert & Sullivan aficionado, some deja vu
may be sensed, but it's only in the most topsy-turvy of ways, for
the bells that may ting with a line sounding like "The Mikado",
"Ruddygore”, "The Yeomen of the Guard", or "lolanthe" are
bells from these forms from a few years earlier; and although in
draught and pill forms, the "magic lozenge" Sullivan came to
loathe makes its stage debut. Those of us who know their G& S
are presented with the opportunity to learn something of Gilbert's
process by looking to the roots of some of our favorite scenes and
later lyric's themes. Sounds good - now see the show!
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IMMERSE YOURSELF IN G& S!

Ori Siegel <oris@interlog.com> wrote to SavoyNet in April:

It gives me great pleasure to announce THE MILLENNIUM
SINGOUT to be held in Toronto, Ontario, Canada, August
18-20, 2000....Holding a Singout at this time is a direct response
to remarks made by several people that
there should be other opportunities for this
type of gathering in between Rockville's
fine offerings. Toronto is a great summer
city with a long-standing tradition of G&S
performing companies and we intend to
make this a very memorable event.

While the main event will, of course, be the Singout, we are
planning to make this a family oriented venture. While the G& S
aficionado sings away the Saturday, the rest of the family will be
able to enjoy any of the several world-class attractions the city
has to offer. Visitors will be able to take in such places as the
Canadian National Exhibition, Ontario Place, Harbourfront,
The Skydome (home of the American League Toronto Blue
Jays Baseball Club), Metro Zoo, CN Tower, the Toronto
Ilands, and many other attractions. The city is accessible by air,
rail and road and once in town, you will discover one of the best
public transit systems anywhere. AND WAIT 'TIL YOU SEE
JUST HOW FAR YOUR DOLLAR GOESIN TORONTQO! Our
American neighbors have already discovered the delights of a
low Canadian dollar!

The theatre we've booked is one of the nicest municipal facilities
in town. The stage is a thrust with raked seating for almost 250.
With chairs added on the floor, we anticipate accommodating
around 300 people. The support facilities are outstanding with
plenty of room for relaxation, eating and socializing. Thereisa
large, fully equipped kitchen and servery. The entire building is
both wheelchair accessible and air conditioned. Blocks of rooms
at nearby hotels will be reserved for attendees.

The plans call for a reception at the theatre Friday evening, the
Singout itself starting Saturday morning, 8:00 AM., and a Sunday
brunch. ALL of the G&S canon will be performed (yes, weve
included the extant portions of THESPIS in the plan) and
professional accompanists will be engaged. The program has not
yet been set so stay tuned for casting calls!

A WEB SITE will be created for the event but it won't be ready
for a couple of months. I'll give details on SavoyNet when it is
established. Until then, please direct inquiries to me privately.
[Ori has promised to keep Us informed, so that We can inform
Our non-e-mailing readers! - mic]

...Further information will be posted as it becomes available but
in the meantime, circle the dates August 18-20, 2000, and plan to
attend. This will be a great way to sing out the old Century and
greet the new one.

For the organizing committee, Ori - Elspeth Simpson, Len
Hender son, Arielle Sangster-Cowle, and yours truly.
-- ORI SIEGEL
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2 INTERNATIONAL FESTIVAL NEWS 4§

Next year's festival is set for July 28 - August 15 in Buxton,
England. There will be plenty of opportunity to perform in
“Scratch” productions and master classes, as well as a chance
to audition for the Festival Production - and plenty of
opportunity to attend performances and lectures, visit
interesting sites, collect memorabilia, and make friends from
around the world.

NEGASSers planning to attend so far include Irv Hodgkin,
who'll be playing the role of Old Adam in the SavoyNet
production of RUDDIGORE, and Mary Finn and Don
Smith, who'll also be in the SavoyNet production.

For all the details of the 1998 Festival - reviews, photos,
diaries and a general sense of the ambiance of a wonderful
experience, visit the Buxton Daily Diary at:

http://www.btinternet.com/~richards.gands/buxton98/welcome.htm
(This site was made possible in part by NEGASSer Peter
Zavon.)

To learn more about attending, write to

Neil Smith, Festival Director
The G& S Festival Trust
The Old Vicarage, Haley Hill
Halifax HX3 6DR, UK

phone 011 - 44 - 1422-323252, or fax your inquiries to 011 -
44 -1422-355604 -- or visit the above Web page to find even
more points of contact.

WORLD PREMIERE CD ANNOUNCEMENT: A New York
member writes: | subscribe to BBC Music Magazine, one of the
magazines that comes with a ‘free’ CD every month. This one
has complete programs of classical music, sometimes archival
performances from the BBC, sometimes new recordings. The
April issue announces that with the May 1999 issue the CD will
be the world premiere recording of highlights from The Rose of
Persia with a cast including Richard Suart, Marilyn Hill-
Smith, and lan Caddy, al excellent British singers. | don't
know how easily this magazine can be found by non-subscribers,
but | am sure that many people will want to try. The phone
number for subscriptions is 800-234-7312. The E-mail addressis
bbcmag@neodata.com, and there is a web site at
www.bbcworldwide.com/musicmagazine. | hope that people can
find this exciting new recording. Best wishes -

-- JEFF KURNIT

BSR4 Y8] REVIEWS 98948848

YEOMEN AT MIT: The MIT Gilbert and Sullivan Players
gave seven performances of YEOMEN in April, with stage
direction by Marion Leeds Carroll and music direction by Alan
Yost. | saw two of the performances, opening night and a much
smoother one the following weekend. This was an unusual and

April-May, 1999
provocative production, and | hope this will not be the only
review.

The show was visually stunning, with an absolutely magnificent
set and beautiful costumes. The chorus of yeomen, led by
Richard Burstein as Second Yeoman (you didn’t expect me not
to mention that!) and reinforced by members of a barbershop
group of the music director’s acquaintance, was both vocally and
dramatically strong.

The most exciting part of the production for me was the unusual
characterization of Fairfax by Michael Goodwin. ['ve seen
YEOMEN a dozen times, and Fairfax is always either more of a
cad or less of a cad. Some of you may remember the shocking
YEOMEN done by the Sudbury Savoyar ds some ten years ago
in which Elsie found it so hard to choose between an
exceptionally arrogant Fairfax and a typically sympathetic Point
that she fell sobbing on Point’s body as the fina curtain fell.
Weéll, in this production Fairfax was delightful! In Act | he was
first lighthearted in the face of death, and then delighted at the
gift the fates gave him in the person of the affectionate Phoebe.
In Act Il he was in love with Elsie from the very start, evidently
thinking of her as he sang Free from his fetters grim, and
continually aware that his life hung by a thread. In the Srange
adventure quartet he had a marvelous gesture and facial
expression, raising his hand to his throat as he sang “Groom
about to be beheaded.” Similarly, he put a great twist on his line
to Elsie, when she said that she was already married: “Who is he?
... Hisgrave is already dug, and his epitaph written!” In the final
scene, he skillfully played a double role, wishing not to hurt
Elsie. He sternly sang the line “Mine is a heart of massive rock,/
Unmoved by sentimental shock,” and then threw down his hat
and looked at her with great tenderness. What a pleasure!

Larry Seller played Jack Point as an unlikable fellow who
always needed to be the center of attention. His over-the-top
ending was to stab himself with Elsi€’s dagger at the fina
curtainl  (Having seen Pagliacci the previous weekend | found
myself murmuring, “La commedia e finita!”) In addition to his
in-your-face characterization, his juggling and other tricks were
impressive; but his voice did not show to best advantage. Point is
a baritone role, while Larry is a tenor, and that was a problem in
both of his solo numbers.

Also worthy of special mention were the dignified and
sympathetic performance of Bridget Copley as Elsie, the
entertaining Wilfred of Nathan Handspicker, and the flirtatious
and saucy Phoebe of Kate Thornton. Though Elsieisonly 16 or
17, she seemed ages older than Phoebe in life experience.
Andrew Sweet was irreproachable as Sergeant Meryll, Eric
Aubin was a strong Leonard Meryll, and David Daly as Sir
Richard Cholmondely was amusingly pompous. A nice touch,
which | wish had been emphasized more, was having Leonard
(unrecognized by anyone else on stage) standing next to Phoebe
in the Act | finale. Ming Wel Lim was an impassive Dame
Carruthers with a pleasantly light voice, and Teresa DiGenova
and Matt Morse ably completed the cast as Kate and First
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Yeoman, respectively. The chorus included NEGASSer Carl
Weggel.

The performance was thoroughly enjoyable, despite requiring
even more than the usual suspension of belief. (Not only “Why
do Lieutenant Cholmondely, Wilfred, and the Second Yeoman
who fought under Fairfax two years since, not recognize him in
the Act | finae?’, and “What on earth is the chorus thinking
during the Act Il finale?’, but also, “What were the two onstage
guards thinking when Phoebe took the keys from Wilfred's belt
right in front of them, and then handed them to Sergeant Meryll,
who was carrying a spare yeomen's uniform?’) But more
serioudly, | must confess to reservations about the unusual
denouement. If we think of Point as area human being, he might
indeed have committed suicide at his former fiancee's wedding.
But G& S shows are stylized, and there are certain types of human
behavior and emotions that we don’'t expect to see. For example,
the characters Strephon and Phyllis would not remove each
other’s clothing during or after None shall part us from each
other, even though people in that situation might do so. Point’s
suicide turned YEOMEN into verismo, and it jarred.
Nonetheless, | happily went back for seconds!

-- NANCY BURSTEIN

&&&& Did anyone catch The Foothills Theatre of
Worcester, MA, in their April 1-25 production of PINAFORE?
How wasiit?

&&&& Did anyone catch the performance of THE GOLDEN
LEGEND presented by the Connecticut G& S Society on May
15? How wasit?
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HARRY BENFORD'S THE GILBERT & SULLIVAN
LEXICON (3rd edition) is now available from The Queensbury
Press/13507 Queensbury Lane/Houston TX 77079-6017/USA.
The first and second editions, in case you did not know, are very
highly respected in the world of Gilbert and Sullivan fandom.
They contain explanations of the references from G& S that teem
with hidden meaning, such as the details of Caractacus's uniform.
Since the publication of the prior editions, and aided by the
incredible increase in connectivity and communications in the
world, Harry Benford has continued to collect new details,
clarifications, and alternate points of view. It is delightful
reading as well as a scholarly reference.

The basic price (before S&H) is $25.95 (US dollars). Shipping
& handling charges for single book, to US destinations: surface:
$2.50, air: $5.00. [for our Canadian/overseas readers. Please
contact the publisher directly for price.]

A bulk order (10 or more booksto asingle destination) priceis
offered, of $18.20 per book including S&H.

For savings of that magnitude, NEGASS will broker a bulk order
for this area. If you are content to receive your book the next
time (after we have received them) that you attend a meeting,
send $18.20. If you want me to ship it when | receive them, I'll
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assume | can do that for $2.50; send $20.70. In either case, send
your check by May 30 to Richard N. Freedman, 89 Staniford
St. Apt 7, Auburndale, MA 02466-1128. Include your name,
address, and, optionally, your email address (so | can tell you
when | receive them, when | mail them, etc.)

-- DICK FREEDMAN
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Auditions for CG&SS's Fall production, PINAFORE, were
planned for late May - has anyone heard anything more?

For information about the Boston University Savoyards
reunion planned for May 21-23 (sponsored by the BU Alumni
Association), contact Jaqui Lewis at (617) 353-2248, or e-mail
reunion@bu.edu.

The Huntington Theater's run of MIKADO will take place May
21-June 20, 1999. The company will then move its production to
the North Shore Music Theatre, for arun from June 29-July 18
- where, We have just learned, a Group Rate of $14.25 is
available for Saturday and Wednesday matinees. For more info,
check the Huntington's web site at
http://www.bu.edu/HUNTINGTON, or, for North Shore tix, cal
978-9228500 x 235 or 211, or visit www.nsmt.org.

NYG& SS (the New York society) will hold its next meeting on
Saturday, 6/12. All meetings are at CAMI Hall, 165 W. 57th
St., NYC. Doors open at 7:30; the meeting starts at 8:00 (thisisa
return to their normal schedule, after a change this winter), and
the Inner Brotherhood go out for coffee afterwards.

Elderhostel will host two programs at the Incarnation Center
in Ivorytown, CT, led by Ralph MacPhail, Jr. and Deborah
Lyon. The July 11-17 program will emphasize participation, and
culminate in a concert version of IOLANTHE The second, July
18-24, will concentrate on "The Big Three'-- PINAFORE,
PIRATES and MIKADO-- with less emphasis on performance,
though there will be a last night concert for anyone who feels
inclined. If you're 55 or older (or accompanied by someone in
that age bracket) and would like to take part, Register toll-free
with Elderhostel at 1-877-426-2167. Questions about the
courses? Contact Rafe by E-mail: Rmacphai@bridgewater.edu
or by regular mail: Box 114 Bridgewater College,
Bridgewater VA 22812-1599. Office Tel. (540) 828-5342;
Home Tel. (540)828-6656.

The Sudbury Savoyards plan a production of Gilbert's play
Foggerty's Fairy on July 23, 24, 30, 31, August 6, 7, 1999 at
8:00 PM at Hawes Hall of the Sudbury (MA) United Methodist
Church, with a matinee performance at 2:00 PM on Sunday,
August 1. Direction will be by M. J. J. Cashman. For more
information, call 978-443-8811 or check out their web site at
http://www.sudburysavoyards.org

The Publick Theatre of Boston plans YEOMEN for June 3 - 27
(and will probably be using Janice Dallas' s Beefeater costumes
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from the Sudbury production of a few years ago). Call (617)
782-5425 for moreinfo.

Hancock County plans a Pickup Light Opera Company
performance of GONDOLIERS on Sunday, June 6. This annual
event is in the style of NEGASS's LMLO - We're told,
“Wanting the part is more important than experience or talent.”
Accompanist Beth Van Dyke will be there at 1:00 to go over any
parts you'd like help with; the otherwise unrehearsed
performance will start at 2:00, and at the end of the show
everyone is invited to share in a pot-luck dinner and keep on
singing G&S of any sort throughout the evening - what a
wonderful day this sounds like! Call Nick Burnett at (207) 244-
0421 or L ee Patterson at (207) 244-4044 to request arole and to
get directions to the party/performance.

The Hancock County G&S Society will revive their recent
TRIAL/PINAFORE on 7/15, 16, 17, 1999 at the Grand
Auditorium in Ellsworth, ME. Leads include NEGASSers Lee
Patterson (Counsel, TRIAL) and Irv Hodgkin (Dick Deadeye,
PINAFORE). For moreinfo, call Lee at (207) 244-4044.

College Light Opera Co. (CLOC), which performs at the
Highland Theatre, Off Depot Ave. in Falmouth, MA, plans
GONDOLIERS June 29-July 3 and PINAFORE August 17-21.
Box office phone opens 6/14 at 10 AM: (508) 548-0668. Or mail
ticket orders to CLOC, P.O. Drawer 906, Falmouth, MA 02541.
All tickets are $20.

The Fiddlehead Theatre Company plans a Musical Review
directed by NEGASSer Todd Allen Long and produced by his
wife Aroostine, featuring solos and ensembles from PIRATES,
PINAFORE, and MIKADO, among other shows. [Todd was
SLOC's Giuseppe and Sudbury’s Strephon over the past winter;
We suspect that he'll be pulling in some of his very talented
colleagues for this concert - in fact, We've heard a rumour
concerning Amy Allen! - and further rumours to the effect that if
this show goes well, the company will plan more G&S for their
winter season. - mic] Performances will be July 27, 28 & 29 at
the Norwood Theater, 109 Central Street, Norwood, MA. For
more info, call (781) 762-4060.

If you'rein Perth, Western Australiain late September, catch
the G& S Soc. of WA'’s production of THE GRAND DUKE - the
first production ever in Perth!

Valley Light Opera of Amherst, MA plans its 25th anniversary
production, PIRATES, for November 5, 6, 7, 12 and 13 at the
Amherst Regional High School auditorium. Call producers Cami
Elbow (413-549-0024) or Al Hudson (413-256-6950) for more
info - or visit VLO’s new web site, www.vlo.org.

The Toronto-Ra (newsletter of guess which Canadian city?)
announces that the Toranto G& S Society will present MIKADO
from 11/25 -12/4, returning to the stage after a severa-year
hiatus. For audition or other info, contact Producer Ron M askell
at (416) 512-1718.
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D’Oyly Carte hasa website! http://www.doylycarte.org.uk/

THe New EncLanD GiLBERT AND
SuLLivan SocieTy

PO Box 367, Arlington, MA 02476-0004

Send €electronic contributions to our e-mail address:
negass@iname.com

President RICHARD FREEDM AN:
(617) 630-9525; rnf@null.net and
http://people.ne.mediaone.net/rnf

Vice-President J. DONALD SMITH: (508) 823-5110;
dsmith@umassd.edu
Secretary CAROL MAHONEY: (781) 648-1720;
MAHONEY.CAROL@EPAMAIL.EPA.GOV
Treasurer PHIL BURSTEIN: (781)646-3698;
plburst@elensys.com
Program Chair REBECCA CONSENTINO: (617) 731-
3998; rac@bu.edu and
http://www.geocities.com/Vienna/Strasse/1065

Members at Large:

Company Promotor KATHERINE BRYANT: (617) 491-
0373; kib@cybercom.net and http://www.cybercom.net/~klb
SHELDON HOCHM AN: (508) 842-7617;
GAMAREX@aol.com
PATRICIA BREWER: (617) 323-3480;
cagsey@aol.com

Membership Officer: BILL MAHONEY: (781) 648-1720
Newsdletter Editor: MARION LEEDS CARROLL

(781) 646-9115; micar@mit.edu - and:
http://web.mit.edu/mlcar/Public/www/mlcarroll.html

NEGASS member ship dues are $15 and up. Please send
membership inquiries to Bill Mahoney C/O the above address.

The NEGASS Web Page islocated at
http://diamond.idbsu.edu/GaS/societies/negass.html
The Trumpet Bray can be read on line at
http://diamond.idbsu.edu/GaS/societies/Trumpet_Bray.html




